MEDIA PRACTICE

Subject Package 2000/2001

The following module list and enclosed module description represent what is on offer to students in this discipline in 2000/2001.  Students should be aware that in relation to numbers and admission to individual modules, priority at Level 1 and 2 will be given to students undertaking the B.A. Media Practice, B.A. Major or Joint Honours Media Studies Award route.

Students should note that production-orientated modules at Levels 2 and 3 require pre-requisites which are listed on module descriptions. Also these modules may require the purchase of audio and video tapes. A studio fee of £10.00 will also be required for MS2F7 Practical Photography.

Apart from specific module pre-requisites, students will need to have completed at least one Level 1 Media Practical module before taking any Level 2 modules in the subject, and at least one Level 2 Practical module before taking any Level 3 modules.

PLEASE NOTE THAT MEDIA THEORY MODULE DESCRIPTIONS ARE NOW CONTAINED IN THE CULTURAL & MEDIA STUDIES SUBJECT PACKAGE.

Only those doing Media as a Major award have priority access to practice-orientated modules.  Those doing a Media as part of a Joint award will be given restricted access, subject to availability of places on modules.  Access is denied to those who are doing Media as a Minor and also to those on the Combined Studies degree.

BA (HONS) MEDIA PRACTICE MODULES

Level One
Semester A




Prerequisite
MD1D1

Media Projects (New Modules) (Double)

Two from

MD102

Introduction to Video Production 

MD103

Introduction to Photography 

MD104

Introduction to Desk Top Publishing 

MD105

Introduction to Radio Production

At least one from:

MS101

Media and Communication

MS108

Analysing Media Culture

MS129

Cultural and Critical Studies I

TD103

Introduction to Cinema

Options

AP111

Introduction to Drawing Systems

CW104

Writing Media

TD106

Contemporary TV Drama

Level One
Semester B

MD1D1

Media Projects

Two from:

MD106

Introduction to Video Production 

MD107

Introduction to Photography 

MD108

Introduction to Desk Top Publishing 

MD109

Introduction to Radio Production

At least one from:

MS113

Media and Power

MS118

Doing Media Culture



MS108

TD110

Text Studies: Realism and Naturalism

TD113

Aspects of American Cinema


TD103

Option

MD101

Introduction to Radio Listening 

Level Two
Semester A

Core

At least one module from the following:

MS201

Media in Contemporary Society


MS101 or MS113

MS206

Media, Race and Gender



TD222

Studies in the British Film Industry
Post 1945
TD103

Options

CW202

Journalism I
MD206

Sem A: Audio Documentary (Single)

MD105/109

MD2F1

Studio Video Production (Double)


MD102/106 or TD114

MD2F2

Single Camera Video Production (Double)

MD102/106 or TD114

MD2F3

Publishing Practical (Double)


MD104/108

MD2F5

Documentary Photography (Double)

MD103/107
TD2??

Radio Drama (Subject to Validation)

MD105/109
TD219

Scriptwriting (Radio) I

TD228

Documentary Form



MD102/106 or TD114

Level Two 
Semester B

Core

At least one module from the following:

AH3x2

Photography – Themes and Issues

MD205

The Evolution of Radio and TV Forms 

MS203

History of Public Communication

MS221

Understanding Media Culture


MS108 and MS118

TD225

Studies in European Cinema Post – 1945

TD103

Options 

CW204

Journalism 2




CW202 or MD2F3

MD203

Introduction to Radio Journalism


MD105/109
MD204

Photographic Fictions 



MD103/7 or MD2F5
MD2F4

Sem B: Studio Video Production (Double)

MD102/106 or TD114

MS208

International Media

TD223

Scriptwriting (TV)

TD229

Practical Production (TV) 2


MD102/106 or TD114

Level Three
Semester A




Pre-requisites

Core 

At least one module from:


MD301

Studies in Photographic Practice 


AH209

MD302

The Craft of Directing Film and Television

co-req MD3Q1

MD303

Aspects of World Cinema 



TD103

MS306

Televisual Forms and Practices





MS310

Media Politics and Policy  


MS201

Options
CW3D4

Journalism in Practice (Double)


CW202 & 204

MD304

Independent Study

MD3??                 Radio Station 1 - Sem A (Subject to Validation)       MD105/109, MD203, TD2??, MD206
MD3D2

Major Photography Project (Double) 
              MD2F5 or MD204
MD3D3

Major TV Studio Project (Double) 


MD2F1/2F4

MD3D4

Writing for the Screen (Double)


MD2F1/2F4, TD223, MD2F2, TD228

MD3Q1

Major Video Project (Quadruple)


MD2F1/2F4 or MD2F2 or TD228, TD229

MS316

New Media Societies 

TD357

Feminist Film Theory



TD103 or WS201

Level Three
Semester B

Core 

At least one module from:







MD305

The Documentary Tradition in Film and TV

MD205

MD306

The Role of the Television Producer

co-req MD3Q1

MS317

New Media Cultures

MS331

Journalism and Society



MS201

TD344

Alternative Forms: Cinema, TV, Video

TD222 or 315 or TD357

Options
AH302

Images of Modern America (New Module)

AH303

German Art Between the Wars

AP319

Computer Generated Image Making

MD2F3

CW3D4

Journalism in Practice (Double)


CW202 & 204

MD307

Independent Study

MD3??                 Radio Station 2 - (double) – Sem B (Subject to Validation)  MD3??
MD3D2

Major Photography Project (Double) 

MD2F5 or MD204
MD3D3

Major TV Studio Project (Double) 


MD2F1/2F4

MD3D4

Writing for the Screen (Double)


MD2F1/2F4, TD223, MD2F2, TD2??

MD3Q1

Major Video Project (Quadruple)


MD2F1/2F4 or MD2F2 or TD228, TD229

MS307

Consumer Culture



MS201

TD313

Women, Drama and Popular Culture

Other Media Practical Modules Available

The following modules are only available to HND Media Technology students:

MD110

Media Practices

MD120

Media Production – Video (1)

MD123

Media Production – Audio (1)

MD215

Media Production – Video (2)

MD216

Media Production – Audio (2)

The following modules are only available to Media Technology students in the School of Computing and the School of Electronics:

MD308

Project in Media Technology (Double)

MD3D5

Project in Multimedia Technology (Quadruple)
MEDIA PRACTICE

Module Descriptions 2000/2001

THEATRE & MEDIA

Module Code

MD101  -  Introduction to Radio Listening

Field :  


Arts And Media     

Level: 


Three   

Credit Rating: 

12

Special Features:

Minimum Intake:

10
Maximum:  20    

Designer:

Mary Traynor

Aims and Objectives
Radio paints the best pictures, the aim of this module is to develop an understanding of the power broadcast sound has to stimulate the imagination, convey concepts and ideas and provoke emotional responses. As well as introducing the simple pleasure of listening to speech radio, this module aims to give students a critical vocabulary with which to appraise the various genres of speech radio. Analysis of the Content and style of these various genres will allow students to view radio from both an historical and contemporary perspective. A critical vocabulary and appreciation of the radio medium will be gained through discussion, research and workshops.

Students will be expected to listen extensively to speech radio and to complete private listening assignments.

Content
The aims of the module will be fulfilled through class, group, and individual listening sessions, within and outside class time. These will be complemented by tutor/student led discussions on the nature of broadcast radio, its history and various programme genres.

Learning Outcomes
On completion of this module the student will have some knowledge of the history and traditions of British broadcast radio, current radio output, the variations, genres and styles of broadcast radio and the critical vocabulary with which to analyse radio

Teaching and Learning 
Listening sessions/workshops/ lectures

Assessment
Analysis of a speech radio programme (1,000 words)

50%

An essay or presentation (1,500 words)


50%

Indicative reading 

Andrew Crisell


Understanding Radio (1994)  Routledge

Pete Wilby and Andy Conroy 
The Radio Handbook (1994)  Routledge

Robert McLeish 


Radio Production (1994)  Focal Press

MD101



Introduction to Radio Listening

Radio paints the best pictures. The aim of this module is to develop an understanding of the power broadcast sound has to stimulate the imagination, convey concepts and ideas and provoke emotional responses. As well as introducing the simple pleasure of listening to speech radio, this module aims to give students a critical vocabulary with which to appraise the various genres of speech radio. Analysis of the content and style of these various genres will allow students to view radio from both an historical and contemporary perspective. A critical vocabulary and appreciation of the radio medium will be gained through discussion, research and workshops.

Students will be expected to listen extensively to speech radio and to complete private listening assignments.

Teaching Methods:
Listening sessions/workshops/ lectures

Assessment:

Analysis of a speech radio programme (1,000 words)

50%




An essay or presentation (1,500 words)


50%

Module Code

MD102/106  -  Introduction to Video Production

Field:
Arts & Media 


Level:
One


Credit Rating:
12
 

Special Features:

Minimum Intake:
10
Maximum:  20


Designer:
Aims and Objectives
This module is designed to allow students to follow the video production process through from the scriptwriting and planning stages to recording and editing. As well as the single camera project there will also be an introduction to video studio practices. Critical attention will be paid to the conventions of these production methods both in screenings and through the production process. No prior experience of video production  is required for this module.

Content 

Students are given instruction in the basic technical skills required and set short exercises to familiarise them with the complete process. Students work in groups to conceive, develop, write, shoot and edit a 2 minute video. The videos have specified parameters that must be met but the subjects and treatments are chosen by the group members, whether fiction  or non-fiction.  There is a compulsory two week video studio familiarisation period at the end of the semester where students are given a chance to experience a variety of roles on the studio floor and in the control box. There will also be time allocated for discussion of the written Assessment.

Learning Outcomes
Students will be expected to develop basic technical and organisational skills, be able to function as part of a group, produce a finished video of 2 minutes, consider issues of representation within the media and assess the process and the finished video in an essay.

Teaching and Learning 

Two hour workshop, seminar and production experience.

Assessment


Video production  (60% of mark).  Written coursework, approximately 1200 word critical appraisal (40% of mark).  Approximate effort hours, 75 hrs for production of the video and 15 hrs for the completion of the written work with 30 hrs staff contact time.  NB. In the event of a fail for this module, referral is by repetition of the module only.

Indicative reading
*There is a course booklet supplied with the module*

Millerson, G. 


The Technique of Television Production (1979)  Focal Press

James Monaco 


How To Read a Film (1977)  Oxford University Press

Bordwell & Thompson 

Film Art an Introduction (1990)  McGraw-Hill Publishing Co.

Keith Selby & Ron Cowdrey 
How To Study TV (1995)  MacMillan 

MD102/MD106 (Sem A & B)
Introduction to Video Production

This module is designed to allow students to follow the video production process through from the scriptwriting and planning stages to recording and editing. As well as the single camera project there will also be an introduction to video studio practices. Critical attention will be paid to the conventions of these production methods both in screenings and through the production process. No prior experience of video production  is required for this module.

Teaching methods:
2 hr workshop, seminar and production experience

Assessment:

Video production 60% of mark   




Written coursework, approximately 1200 word critical appraisal 40% of mark

NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only.

Module Code

MD103 (Sem A), MD107 (Sem B)  -  Introduction to Photography

Field



Arts & Media

Level



One

Credits



12

Organising department

HASS

Intake max


15 per group 

Start date

Module Leader


Ian Wiblin
Aims and Objectives
To provide a practical introduction to the manual operation of a 35mm Single Lens Reflex camera.

To provide a practical introduction to the darkroom skills necessary for the manual production of black and white photographic prints.

To develop a discerning visual sense in the student’s individual approach to image making.

To provide a selective introduction to the history and applications of photography.

To foster an ability to ‘read’ and critically analyse photographic images, in both historical and contemporary contexts, which further develops the student’s conceptual approach to image making. 

Content
This module is essentially a practical one during which students work in a studio and darkroom environment. Through practical demonstration the students are taken through the basics of the photographic process, relevant to black and white chemical photography. The module also, through slide lecture and video screenings, introduces a wide range of photographic imagery and provides a selective account of the history and applications of photography and its impact upon society and culture. The project work comprises the researching, taking, processing, printing and presentation of black and white photographs, in answer to two set project briefs.

Learning Outcomes
Students should be able to:

operate a 35mm SLR camera with purpose and confidence.

accurately process black and white photographic film and work competently in the darkroom producing black and white photographic prints of a high technical standard. 

demonstrate a sound basic knowledge of the history of  photography.

discuss the varied applications of photography, in terms of their impact upon society and culture.

demonstrate an individualistic visual sense and aesthetic awareness.

communicate conceptual ideas visually, through the construction and production of skilfully presented black and white photographic images.

critically analyse the form, Content and meaning of photographic images.

Teaching and Learning 
Practical workshops, Lecturers, Seminars,Tutorials.

Assessment
1 x practical project 35% (3 photographs 25% + supporting journal 10%)

1 x practical project 65% (10 photographs 55% + supporting journal 10%) 

Indicative reading
Barthes R.
Camera Lucida  Fontana, 1984

Horenstein H.
Black and White Photography: A Basic Manual  Little Brown, 1983.

Jeffrey I.
Photography, A Concise History  Thames and Hudson, 1981

Sontag S.
On Photography  Penguin, 1973.

MD103/MD107 (Sem A & B)
Introduction to Photography

This module provides a practical introduction to the Single Lens Reflex camera and to the darkroom skills necessary for the manual production of black and white photographic prints. Its content also delivers a selective introduction to the history and varied applications of photography. The module primarily focuses on the development of students’ visual skills and encourages individualistic approaches to photographic image-making. Students are also fostered in their ability to critically analyse photographic images in cultural, contemporary and historical contexts. The overall aim of the module is to develop conceptual and practical skills in tandem.

Teaching methods:
Practical workshops, lectures, seminars, tutorials.

Assessment:

Portfolio of photographic work 80% 


Supporting journal 20%

Cameras are supplied for use on this module. A fee of £5.00 is charged for darkroom materials.  Students will also be expected to buy photographic film and paper (available on campus). 

NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only. 

Module Code

MD104 / 108 (previously MS111/116)  -  Introduction To Desktop Publishing

Field



Arts & Media

Level



One

Credits



12

Organising Department

HASS

Minimum Intake:

    Max  20

Start Date


Sem A  1999
Module Leader


Michael Day
Aims and Objectives
To enable students to develop the publishing potential of personal computers using desktop publishing and image editing applications (eg PageMaker & Photoshop).  Students will be introduced to the vocabulary and practices of desktop publishing and electronic imagemaking and typesetting.  A portfolio of work will be produced as students gain experience of design practice and design principles.

Content
The module begins with a refresher course in basic IT skills, and introduces some basic image editing processes using Adobe Photoshop (eg scanning, printing, basic manipulation / colour balancing).  The module continues by introducing page layout and typographic skills using a DTP package (eg Quark Xpress, Adobe PageMaker)  and concludes by allowing students to produce a finished multipage document on a subject of their own choice.  Students are required to keep an assessable technical notebook throughout the module.

Learning Outcomes
By the end of this module the student will be able to:

*
Use a range of fonts/typefaces

*
Change point sizes

*
Appropriately use a variety of styles

*
Set up a master page

*
Practice changing leading(tracking) and kerning

*
Use paragraph indentation

*
Set up column guides

*
Place /import text and images

*
Produce or collect appropriate images

Teaching and Learning 
Lectures, Demonstrations

Assessment 

1 x Portfolio of practical work (including technical notebook) (100%)

MD104/MD108 (Sem A & B)
Introduction To Desktop Publishing

This module will enable students to develop the publishing potential of personal computers using desktop publishing and image editing applications (eg PageMaker & Photoshop).  Students will be introduced to the vocabulary and practices of desktop publishing and electronic image making and typesetting.  A portfolio of work will be produced as students gain experience of design practice and design principles.

Teaching Method:
Lectures, Demonstrations

Assessment:

1 x Portfolio of practical work (including technical notebook) 100%

NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only.

Module Code

MD105/109  -  Introduction To Radio Production 

Field:


Arts and Media 

Level:


One

Credit Rating:

12

Special Features:

Minimum Intake:
8
Maximum:  15

Designer:

M Traynor

Aims and Objectives
This module will provide you with the basic skills to make a radio magazine programme.  You will be introduced to skills in location recording, interviewing, editing, basic studio operations and programme planning and research.  An understanding of the radio magazine form will be gained through listening sessions and discussion .  Students will become familiar with the various styles and structures of radio magazine programmes and will be expected to apply these to their own work.    In order to contextualise production and technical skills, a working knowledge of British broadcast radio will be developed and students will be expected to evaluate their own work in these terms.

Content
The aims will be fulfilled via practical exercises, listening sessions and evaluation of work in progress.  Practical workshops will be conducted in the areas of location recording, editing and mixing, planning, researching and scripting.  Listening sessions will familiarise students with broadcast radio and identify areas for further development.    

Learning Outcomes
 On completion of this module the student will have some knowledge of various radio magazine forms and styles, some knowledge of broadcast radio magazine programmes, basic skills necessary to research and plan programmes, introductory knowledge of recording, editing and studio operations, an ability to view own work in the context of broadcast radio

Teaching and Learning 
Practical workshops,  seminars, tutorials

Assessment
Contact hours - 24

Private study hours - 96

1  radio  programme/s with supporting material (10 mins )  60%  80 hours

2  critical paper and report (1000 words each) 40%  -  16 hours 

Indicative reading
Andrew Crisell 


Understanding Radio, (Routledge) 1994

Pete Wilby and Andy Conroy 
The Radio Handbook, (Routledge) 1994

Robert McLeish 


Radio Production, (Focal Press) 1994

MD105/MD109 (Sem A & B)
Introduction to Radio Production
This module will provide students with the basic skills necessary to make speech based radio programmes and programme items.  You will be introduced to skills in location recording, interviewing, editing, basic studio operations and programme planning and research.  An understanding of various Radio genres will be gained through listening sessions and discussions.  Students will be expected to evaluate their own work with reference to audience and professional broadcast Radio.

Teaching Methods:       Practical workshops, seminars, tutorials

Assessment:                   Radio items for broadcast with supporting material (total 10 mins)      70%

                                        Critical report 1,500 words 
30%

NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only.

Module Code

MD1D1  -  Media Projects  (Double, Semester A & B)  

Field:
Arts & Media 

Level:
One 

Credit Rating:
24 

Special Features:


Minimum Intake:

all MP students  Maximum:    

Designers:

F. Ayisi & A Cole          

Aims and Objectives
The module will introduce students to a range of practices involved in the audio/visual communications and media industries. The module will examine key concepts and processes in media production. It will provide a context for the discussion, presentation, analysis and evaluation of these key concepts and practical strategies for media production. The module also aims to develop students' media culture so that they can put their work and that of others in a wider context. Students will be able to integrate the knowledge and skills gained from this module into their practical projects.  


Content
The module will provide students with an introduction to concepts, knowledge, techniques and skills in key areas of media production. These will include the following: research, both primary and secondary, interviewing techniques, the generation of ideas, processes of pre-production, narrative construction, writing, audio/visual presentation and communication, combining images (photography) and text, and producing advertising copy or other promotional material, Students will be introduced to these practical strategies through the completion of group projects designed to link a variety of media forms, (audio, photographic, written, video, slide computer imaging etc.).  Emphasis will be placed on the underlying importance of research, interviewing skills, writing and audience targeting.
Learning Outcomes
On successful completion of this module, students will be expected to·demonstrate a range of basic editorial and practical knowledge and skills involved in the process of communication,·identify some of the key issues and practices involved in the process of media production,·employ basic knowledge and skills required to carry out research and conduct interviews in a variety of media contexts.  Develop essential team working, writing, communication, presentation and inter-personal skills, understand the value of collaborative teamwork in the media production process, employ basic skills in creative writing, narrative construction and preparing advertising or promotional material for different media, evaluate the processes and procedures in media production and discuss how these contribute to meanings of the final product, analyse their work and that of others within a wider context of the social, cultural, political and economic factors that determine media output.

Teaching and Learning 
Lecture/screenings, workshops and seminars  2 hours staff contact .

Assessment
Group projects   60%           Individual contributions   40%

Indicative reading
Charter, K.
The Television Researchers Guide (1995)  BBC Television Training

Dimbleby, N.,Dimbleby, R. 
Practical Media: A guide to Production
& Whittington, K.
Techniques (1994)  Hodder & Stoughton


Holland, P.
The Television Handbook (1997)  Routledge

Keeble, R.
The Newspaper Handbook (1994)  Routledge

O'Sullivan,T., Dutton,B., Rayner,P. 
Studying the Media: An Introduction (1994)  Edward Arnold

Myers, G.
Words in Ads (1994)  Edward Arnold

MD1D1



Media Projects  (Double, Semester A & B)  

This module will introduce students to a range of practices involved in the audio/visual communications and media industries. The module will examine key concepts and processes in media production. It will provide a context for the discussion, presentation, analysis and evaluation of these key concepts and practical strategies for media production. The module also aims to develop students' media culture so that they can put their work and that of others in a wider context. Students will be able to integrate the knowledge and skills gained from this module into their practical projects.  The module comprises of 4 separate units:- Research methods, Planning a radio programme, Narratology and the Photographic image.

Teaching Methods:
Lecture/screenings, workshops and seminars  2 hours staff contact.

Assessment:

Group projects

60%

Individual contributions
40%

Level 2

Module Code

MD203 -  Introduction to Practical Radio Journalism      

Field: 


Arts and Media



Level: 


Two


Credit Rating: 

12



Special Features:

Minimum Intake: 
10 
Maximum. 20 


Designer:

M. Traynor  

Aims and Objectives
Building on previously gained recording, editing and mixing skills, this module aims to develop  practical work in the field of  Radio Journalism.  You will be introduced to the concepts  of news gathering, writing  to tight deadlines, news interviewing, reporting and producing short news related features. You will be encouraged to evaluate your own work in terms of  broadcast journalism.

Content
The aims will be fulfilled via practical exercises, listening sessions  and evaluation of work-in-progress.  Workshops will be conducted in the areas of newsgathering, writing for radio, news interview techniques and  news production techniques.   Through  staggered assessment schedules and simulation of ‘live’ broadcasting situations, an appreciation of the concept of working to deadlines will be introduced.

Learning Outcomes
On completion of this module the student will have gained a knowledge of the work of the Radio Journalist, a basic understanding of news gathering.  Practical recording, editing and mixing skills related to radio journalism, an understanding of the concept of working to tight deadlines and an introductory knowledge of broadcast radio journalism.

Teaching and Learning 
Practical Workshops.  

Contact hours - 24  Private study hours - 96

Assessment 

1. Recording assignments totalling 10 minutes - 60% - 50 hours    

2. Written Project or Essay (1,500 words) - 40% - 25 hours

Indicative Reading

Boyd, A.
Broadcast Journalism (1988)  Heinemann

Crisell, A.
Understanding Radio (1992)  Routledge

Wilby, P. and Conroy, A. 
The Radio Handbook (1994)  Routledge

McLeish, R. 
Radio Production (1994, 3rd Ed) Focal Press

MD203  
 

Introduction to Practical Radio Journalism 
Pre-requisite: MD105/9

Building on previously gained recording, editing and mixing skills, this module aims to develop practical work in the field of  Radio Journalism.  You will be introduced to the concepts of news gathering; writing to tight deadlines; news interviewing, reporting and producing short news related features. You will be encouraged to evaluate your own work in terms of broadcast journalism.

Teaching methods:  
Practical Workshops.  

Assessment:

Recording assignments totalling 10 minutes - 60% - 50 hours    




Written Project or Essay (1,500 words) - 40% - 25 hours

Module Code

MD204  -  Photographic Fictions

Field: 


Arts and Media
     

Level:  

Two     

Credit Rating: 

12
 


Special Features:


Minimum Intake:
15
Maximum:  30


Designer: 

Ian Wiblin

Aims and Objectives
The module will explore photography that is staged, or has a  distinct narrative element. Its Content remains directly pertinent to the preceding photography module which explored documentary. It is designed to provoke theoretical and practical inquiry into the inherent nature of the photograph as constructed image, and to facilitate a crossover between photography and related media: film, video, theatre and performance. Through project work students will be able to critically examine ideas pertinent to photography, such as truth, objectivity, representation, drama, emotion, and the personal.  Within their projects students can inquiry into the nature of photography through visual research, pre-production work and the final photograph. Students will be required to present, discuss and analyse their work in a group situation and also consolidate or extend their technical black and white photographic capabilities and  practical presentation skills.

Content
Students will be introduced to critical debates concerning the constructed, fabricated and manipulated nature of photography. The key theoretical approaches explored in this module are those of modernism and post-modernism. A diverse range of photographic forms, as well as the work of significant practitioners will be examined.  The theoretical and practical Content of this module will reflect and respond to developments in photographic practice, focused within contemporary art. More importantly, the module will remain pertinent to photographic imagery as it is visible, within society and mass-culture.  Students will be required to present their work as if for exhibition, installation or publication. The combination of text and image (eg. in advertising, propaganda, journalism or photographic story-boards) will be considered.

Learning Outcomes
On completion of this module, students will be expected to demonstrate a deep critical understanding of debates concerning the nature of  photography in modern and post-modern theoretical contexts, apply conceptual ideas to the production of their own work, construct images that convey clearly intentioned ideas or meaning.  Construct images displaying a sophisticated visual sense, demonstrate research and planning skills and delegation and collaborative group skills, produce photographic images of a high technical standard and present their work with regard to specific Content and context.

Teaching and Learning 
Lecture 1 Practical workshops/lectures/ seminars/tutorials 3

Assessment 

A practical project, a visual inquiry into the nature of photography - 70% 


Written critical review (1000 words) - 30%).

Indicative Reading

Wells, L. (ed.)
Photography: A Critical Introduction (1997)  Routledge 

Sontag, S.,
On Photography (1973)  Penguin

Barthes, R., 
Camera Lucida (1984)  Fontana

Burgin, V.,  

Thinking Photography (1982)  Macmillan

MD204



Photographic Fictions

              Pre-requisite MD103/7 or MD2F5 

This module allows students to explore photography that is in some way manipulated, constructed, staged, or that has a distinct narrative element. Its content, in as much as it is concerned with notions of truth and authenticity, remains directly pertinent to the preceding photography module which explored documentary. The module is designed to provoke theoretical and practical inquiry into the inherent nature of the photograph as constructed image and to make a link with related visual media such as film and video, theatre and performance. Students are encouraged to bring a high level of experimentation to practical work that might be produced in the context of fine art, magazine publishing, advertising or political propaganda.  
Teaching methods:
Practical workshops, lectures, seminars, tutorials, gallery visits.

Assessment:

Portfolio of photographic work (produced on two practical assignments) 70%




Critical evaluation (1000 words) 30% 

Students should ideally have their own camera for use on this module. A fee of £5.00 is charged for darkroom materials. Students will also be expected to buy photographic film and paper (available on campus). 

NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only.

Module Code

MD205  -  The Evolution of Radio and TV Form 

Field 


Arts and Media 

Level: 


Two


Credit Rating:

12


Special Features:

Minimum Intake:


Maximum:  20

Designer: 

Sam Boardman-Jacobs

Aims and Objectives
This module critically examines the major factors which have shaped the development of the various radio and television forms from the pioneering period of radio supremacy and its impact on the early years of television to the later expansion of forms specific to each medium.  The module will be delivered through a combination of lectures, screenings, listenings and student discussion‑based seminars designed to increase the students knowledge and to involve students in discussions aimed at resolving difficulties they may have in comprehending the artistic, cultural, political and technological factors (and their interrelation) which have influenced the development of the various forms of Radio and Television.

Content
The evolution of "review" into sit‑com, the development of radio features and documentary drama ‑ from their independence to amalgamation,; the changing notions of 'audience' and 'the nation'; the historical changes in ethos of the broadcasting institutions; questions of 'taste' and censorship, and competing notions of 'quality' in radio and television; the promotion of bi‑media products. A critical examination of seminal works in both media would also be included: from Beckett to Dennis Potter, from "high‑brow" to "populism".

Learning Outcomes
On completion of this module students will be able to recognise the factors that gave rise to contemporary forms in radio and television, identify some of the major works and practitioners that have influenced the development of these forms, and critically engage with the debates concerning the future development of these forms.

Teaching and Learning 
Student Effort Hours: 120

Contact Hours:24 (Lecture 12, Seminar 12)


Guided Study Hours: 96

Assessment

Students will be asked to undertake work for assessment which consists of one 1500 word assignment (50%) chosen from at least four alternatives with structured guidance together with a practically‑based project (50%) on a topic to be approved by the lecturer.

Indicative Reading

Burns, T.
The BBC: Public Institution & Private World (1977)  MacMillan

Crisell, A.
Understanding Radio (1994)  Routledge

Drakakis, L
British Radio Drama (1981)  Cambridge Univ. Press

Ellis, J
Visible Fiction: Cinerna, TV, Fiction (1982)  Routledge

Neale, S. Krutnick,F
Popular Film and TV Comedy (1980)  Routledge

Brandt, GM. (ed),

British TV Drama in the 1980’s (1993)  Cambridge

MD205 



The Evolution of Radio and TV Form 

This module critically examines the major factors which have shaped the development of the various radio and television forms from the pioneering period of radio supremacy and its impact on the early years of television to the later expansion of forms specific to each medium.

The module will be delivered through a combination of lectures, screenings, listening and student discussion based seminars designed to increase the students knowledge and to involve students in discussions aimed at resolving difficulties they may have in comprehending the artistic, cultural, political and technological factors (and their interrelation) which have influenced the development of the various forms of Radio and Television.

Teaching methods:


Lecture 1hr, Seminar 1hr 

Assessment:
Students will be asked to undertake work for assessment which consists of one 1500 word assignment (50%) chosen from at least four alternatives with structured guidance together with a practically based project (50%) on a topic to be approved by the lecturer.
Module Code

MD206  -  Radio Documentary

Field:


Arts And Media 

Level:


Two              

Credit Rating:

12                                      

Special Features:

Minimum Intake:

8
Maximum:  15             

Designer: 

M Traynor

Aims and Objectives
Building on previously acquired production, technical and critical skills, this module will provide an opportunity complete a radio documentary programme.  An understanding of the radio documentary form will be gained through listening sessions and discussion .  Students will become familiar with the various styles and structures of radio documentary programmes and will be expected to apply these to their own work.  Workshops will address programme planning and research, scripting and recording, editing and mixing techniques.  In order to contextualise production and technical skills, a working knowledge of British broadcast radio will be developed and students will be expected to evaluate their own work in these terms.

Content
The aims will be fulfilled via practical exercises, listening sessions and evaluation of work in progress.  Practical workshops will be conducted in the areas of location recording, editing and mixing, planning, researching and scripting.  Listening sessions will familiarise students with broadcast radio and identify areas for further development.    

Learning Outcomes
On completion of this module the student will have some knowledge of various radio documentary forms and styles, some knowledge of broadcast radio documentary programmes, the organisational skills necessary to research and plan programmes, a reasonable knowledge of recording, editing and studio operations, an ability to view own work in the context of broadcast radio.

Teaching and Learning 
Practical Workshops,  Seminars, Tutorials

Contact Hours - 36,     Private Study Hours - 84

Assessment
1. a radio documentary programme with supporting material (10 mins )  60%  - 70 hours

2. a critical evaluation and station research (approximately 1,200 words) 40%  -  14 hours 

Indicative Reading

Crisell A.
Understanding Radio (1994)  Routledge

Wilby P. and Conroy A.
The Radio Handbook (1994)  Routledge

McLeish R .


Radio Production (1994)  Focal Press

MD206  
        

Audio Documentary             


Pre-requisite MD105/109

Building on previously acquired production, technical and critical skills, this module will provide an opportunity to prepare Radio documentary items or programmes.  An understanding of the Radio documentary form will be gained through listening sessions and discussion.  Students will become familiar with the various styles and structures or radio documentary programmes and will be expected to apply these to their own work.  Workshops will address programme planning and research, scripting and recording, editing and mixing techniques.  In order to contextualise production and technical skills, students will be expected to evaluate their work with reference to professional Radio documentary programmes.

Teaching Methods:   
Practical Workshops, seminars and tutorials

Assessment:                   Radio documentary programmes with supporting material (10 mins)     70%

                                           Critical evaluation (1,500 words)      30%

Module Code

MD2F1 Sem A, MD2F4 Sem B  -  Studio Video Production

Field:
Arts & Media 


Level:
Two


Credit Rating:
24
 


Special Features:


Minimum Intake:
10
Maximum:  2


Designer:
A. Cole


Aims and Objectives 

This module is designed to make students aware of the written and organisational processes that are involved in planning and recording a studio programme. Students will work in project groups and learn through  'hands on' tuition all aspects of the studio video recording process. In this module, creative, technical and organisational decisions will be considered within a critical context which encourages students to relate production issues to issues of representation.

Content
Working in the three camera video studio, students will take active part in operating the studio equipment from week one. Along side this they will be shown examples of broadcast programmes as well as previous student work and be expected to contribute to seminar discussions on the forms and practices used in contemporary studio based production. Creativity is encouraged in all areas, however, the ability of a group to successfully imitate and reproduce an established programme style will also be judged to have fulfilled the module brief. A project submission package is require from each group before recording goes ahead and it forms a percentage of the programme mark. Each group also submits a log of the production process.   

Learning Outcomes
Students will be expected to develop the technical skills necessary to operate the studio, study industry forms and practices by implementing or challenging such forms, consider issues of representation within the media, produce a studio video recording of 10 minutes (drama) or  20 minutes (non-fiction)·and critically analyse the process and the product in an essay.

Teaching and Learning 
4hr workshop, seminars and supervised production experience

Assessment



Studio Programme: 10 minute drama or 20 minute documentary - (60%)

Critical assessment: 1,200 words - (40%)

Approximate effort hours 120 hrs staff contact , group & self directed 120 hrs

NB. In the event of a fail for this module, referral is by repetition of the module only.

Indicative Reading

*There is a course handout supplied with the module*

Millerson G.


The Technique of Television Production (1979, 10th Ed) Focal Press

Bordwell D. & Thompson
K.
Film Art: An Introduction (1990, 3rd Ed)  McGraw-Hill

Selby K. & Cowdrey R.

How To Study TV.(1995)  MacMillan

Rowlands A. & Black C

The Television PA's Handbook (1993, 2nd Ed)  Focal Press

Angold



The Video Studio  Focal Press

MD2F1/MD2F4
(Sem A & B)
Studio Video Production
 

Pre-requisite: MD102/6 or TD114
This module is designed to make students aware of the written and organisational processes that are involved in planning and recording a studio programme. Students will work in project groups and learn through  'hands on' tuition all aspects of the studio video recording process. In this module, creative, technical and organisational decisions will be considered within a critical context which encourages students to relate production issues to issues of representation.

Teaching Method:     
4hr workshop, seminars and supervised production experience

Assessment:

Studio Programme 10 minute drama or 20 minute documentary 
60%




Critical assessment, 1,200 words




40%

NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only.

Module Code

MD2F2  -  Single Camera Video Production (Double) 

Field:
Arts & Media 


Level:
Two


Credit Rating: 
24
 

Special Features:

Minimum Intake: 
10
Maximum:  20

Designer:

Aims and Objectives 
Building on the introductory first level this module is designed to offer students further insights into the processes and methods of video production. The aim is to give students from different courses a comprehensive understanding of single camera video production and at the same time encourage creativity within the medium. They will work in a project group and be responsible for all aspects of the production. In this module, creative and practical decisions will be considered within a critical context which encourages students to relate production issues to issues of representation.

Content 

Students will originate the subjects and the scripts for themselves and be responsible for planning and researching the relevant Content. There will be training in areas of scripting, presentation, visual composition, camera work, lighting, audio recording and linear and non-linear editing.  The finished videos will be 10 minute (drama) or 20 minute (documentary).  All students must write a critical assessment of the process and finished video. A project submission package is required from each group before recording can go ahead and this forms a percentage of the practical programme mark. Each group also submits a folder of their production process.

Learning Outcomes
Students will be expected to, develop the technical skills necessary to complete the module, have an understanding of the written work required to develop a project from the initial idea through to a screenplay or documentary schedule, produce a video of 10 minutes (drama) or 20 minutes (non-fiction).  Show evidence of group organisational and time management skills.· Consider issues of representation within the media, have an understanding of the practical application and consequences of genre, audience targeting, programming and funding, critically analyse the process and the final video in an essay.

Teaching and Learning 


4 hours practical workshop, seminars and group tutorials     

Assessment  


Practical  production - (60%) 

Critical assessment, 1,200 words - (40%)


Approximate effort hours 120 hrs staff contact, group & self directed 120 hrs

NB. In the event of a fail for this module, referral is by repetition of the module only.

Indicative Reading
Millerson G 
The Technique of Television Production (1997, 10th Ed) Focal Press

Monaco J

How To Read a Film (1981)  Oxford University Press

Bordwell D. & Thompson K.
Film Art: An Introduction (1990, 3rd Ed)  McGraw-Hill

Selby K. & Cowdrey R.
        How To Study TV (1995)  MacMillan

MD2F2

Single Camera Video Production (Double)   Pre-requisite: MD102/6/TD114

Building on the introductory first level this module is designed to offer students further insights into the processes and methods of video production. The aim is to give students from different courses a comprehensive understanding of single camera video production and at the same time encourage creativity within the medium. They will work in a project group and be responsible for all aspects of the production. In this module, creative and practical decisions will be considered within a critical context which encourages students to relate production issues to issues of representation.

Teaching Method:
4 hours practical workshop, seminars and group tutorials

Assessment:

Practical production (60%) 

Critical assessment, 1,200 words (40%)


NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only.

Module Code

MD2F3 (previously MS2F2)  -  Publishing Practical

Field



A&M

Level



2

Credits

Organising Department

HASS

Intake 

Start Date

Module Leader


Michael Day

Prerequisites


MD104 / MD108 (previously MS111 / MS116)

Co-requisites

Teaching Methods

Lectures, Demonstrations
Assessment Requirements

1 x Portfolio of Practical work (50%)

1 x Critical Review (1000 words) (50%)

Aims of the Module

* To examine the impact of recent technological developments on the process of publishing, through a combination of critical reflection and practical experience.  

* To make use of desktop publishing facilities to mix and match words and pictures, and to organise them on a website for publishing on-line.  

* Students may also work on ÔliveÕ projects with external organisations.  This may involve visits to the organisations, working on publications and presenting and assessing outcomes.

Learning Outcomes
By the end of this module the student should be able to :


* Demonstrate a basic understanding of the internet and World Wide Web

* Understand the process of assembling a page for publishing on the World Wide Web using authoring software


* Demonstrate a grasp of internet-specific design


* Show an understanding of the design limitations of on-line publishing


* Competently and creatively produce images and texts for internet dissemination


* Critically assess the pros and cons of internet publishing

Synopsis of Module Content
The module begins with a brief refresher course in Photoshop, and continues to demonstrate its necessity in the production of images for internet dissemination.  This section of the module also introduces file formats, acronyms and general operational considerations associated with WWW publishing.  The module continues with sessions devoted to planning and design strategy, with particular emphasis on use of metaphor and visual coherence.  Training is then offered in the use of a webpage authoring package (eg Adobe Pagemill, Macromedia Dreamweaver) and the limitations on bandwidth and layout that are encountered.  Next,  more advanced skills are introduced (eg tables, style sheets, GIF transparency) to enable students to fine tune their web pages in terms of layout and typography.  Finally, students completed sites are uploaded to a remote server and URLs submitted to search engines.  Alongside this, students research and critique existing websites, and guidance is offered on the production of their critical review.
Concise Indicative Reading List

Siegel, D

Creating Killer Websites


Hayden, 1996


Students are encouraged to survey the breadth of online material that is relevant to the subject area and is constantly updated.

MD2F3    


Publishing Practical



Pre-requisite: MD104/8 

This module will examine the impact of recent technological developments on the process of publishing, through a combination of critical reflection and practical experience. Students will make use of desktop publishing facilities to mix and match words and pictures, and to organise them on a website for publishing on-line. Students may also work on 'live' projects with external organisations. This may involve visits to the organisations, working on publications and presenting and assessing outcomes.

Teaching Methods:
Lectures, Demonstrations

Assessment:

1 x Portfolio of Practical work 
(50%)




1 x Critical Review (1000 words) 
(50%)

MD2F5



Documentary Photography (Double)
            Pre-requisite: MD103/107

This module allows students to develop their analytical and creative abilities while consolidating their technical black and white photographic skills. Through a combination of theory and practice, the module will explore and challenge perceived definitions of documentary photography. It will question notions of truth, authenticity and representation pertinent to the idea of the photograph as objective artefact of documentary evidence. This theoretical content is aimed at fostering students’ abilities to develop discerning critical, as well as visual, approaches to image-making. Research, both visual and logistical, will form an important part of the practical assignments.

Teaching methods: 
Practical workshops, field trips, lectures, seminars, tutorials. 

Assessment: 

A portfolio of photographic work (produced on two practical assignments) 70%

Critical evaluation (2000 words) 30%

Students should ideally have their own camera for use on this module. A fee of £5.00 is charged for darkroom materials.  Students will also be expected to buy photographic film and paper (available on campus). 

NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only.
Level Three
Module Code

MD301  -  Studies in Photographic Practices

Field:  

Arts and Media



Level: 

Three


Credit Rating:
12



Special Features:

Minimum Intake:

Maximum:  0

Module Leader:

Aims and Objectives
Building on the Level 2 module AH209, this module will make use of a number of theoretical frameworks that have been developed in order to analyse the photographic image.  The notion of the specificity of the photographic image and its ways of constructing meaning will be interrogated in the context of the hybrid forms of representation that the new technologies make possible.  The expansion of the conditions of ‘reception’ (Internet, multimedia, virtual reality) for the photographic image will also be examined in order to identify its social, psychological and political implications.  The module will also assess what the role of the ‘photographer’ might be in the future in the light of these developments.

Content

This module considers a range of theoretical approaches to a variety of contemporary photographic practices with an emphasis on the innovative and the experimental.  It will consider ‘traditional’ lens and chemical-based practices, both ‘constructed’ and documentary, as well as practices which rely on the newer digital technologies and the forms of manipulation of the photographic image this technology allows.  Recent technological innovations have contributed to the exploitation of the ‘reality effect’ of the photographic image in a variety of contexts, such as advertising, new photojournalism, family snaps, multimedia, the Internet, as well as the art gallery.  These forms of representation will be critically analysed also.  Case studies of individual practitioners, publications and presentations will provide the focus for these investigations where notions such as ‘the artist’, technology, ‘authenticity’, reproduction, representation and innovation will be addressed.

Learning Outcomes

On completion of this module, students will be expected to demonstrate a critical understanding of current debates relating to the use of the photographic image in a variety of contexts, critically engage with questions of ‘representation’ as they relate to the photographic image and its manipulation, and assess and evaluate the impact of new technologies on photographic practice.

Teaching and Learning 

Lecture 1, Seminar 1

Assessment

1 x Essay of 3000 words 

Indicative Reading

Barthes, R.
Image-Music-Text (1977)  Fontana

Burgin, V. (ed)
Thinking Photography (1982)  MacMillan

Debord, G.
The Society of the Spectacle (1970)  Detroit: Black & Red

Lister, M.
The Photographic Image in Digital Culture (1995)  Routledge

Wombell, P. (ed.)
Photovideo: Photography in the Age of the Computer (1991)  River Oram Press
MD301



Studies in Photographic Practices


     Pre-requisite: AH209 

Building on the Level 2 module AH209, this module will make use of a number of theoretical frameworks that have been developed in order to analyse the photographic image.  The notion of the specificity of the photographic image and its ways of constructing meaning will be interrogated in the context of the hybrid forms of representation that the new technologies make possible.  The expansion of the conditions of 'reception' (Internet, multimedia, virtual reality) for the photographic image will also be examined in order to identify its social, psychological and political implications.  The module will also assess what the role of the photographer might be in the future in the light of these developments.

Teaching Methods: 
Lecture 1, Seminar 1.

Assessment:

1 x Essay of 3000 words 

Module Code

MD302  -  The Craft of Directing Film and Television

Field:


Arts and Media

Level:


Three 


Credit Rating:

12


Special Features:

Minimum Intake:

Maximum: 15

Designer:

Ieuan Morris

Aims and Objectives

The aim of this module is to enable the student to improve on previous understandings of the role of the director in fiction filmmaking by developing an awareness of the creative and procedural as well as the historical and industrial dimensions of the craft. The notion of the writer/director as all all‑influencing 'auteur' will be interrogated, both by a detailed and historically‑specific analysis of the feature film production processes, and by an examination of the competing accounts of the significance of the 'auteur' within recent film criticism.

Content

Within a critical context which regards 'direction' as a complex function within a collaborative process, rather than simply as an act of individual mastery, the following issues will be explored:‑ the directors' work in relation to genre, style and national traditions, casting, acting styles and methods; the uses of composition and lighting: approaches to scene construction, continuity and editing; the establishing of visual systems within the film., the use of the soundtrack; the choice of location and setting; the uses of cinematography, colour, design and costume. Case studies of a range of films of various national cinema and directors will be used..

Learning Outcomes


On completion of this module students will be able to recognise the changing function of 'the director" within the history, of film and television production; understand the debates within film criticism surrounding the notion of the director as auteur, identify trends within a number of national cinemas and consider how individual directors have contributed to these trends.  Understand the detail of the director's craft. Assessment:

Teaching and Learning 

The module will be delivered through a combination of lectures, screenings, workshops and student discussion‑based seminars designed to increase the students knowledge and to involve students in discussions aimed at resolving difficulties they may have ill comprehending the different accounts of the role and function of the director within the production process as well as the important trends and the moments of historical significance in the development of the craft.

Assessment

Nominally, participants will be asked to undertake work for assessment which consists of one 3,000 word assignment or its equivalent in project form, the latter in a form approved by the module leader. There will be structured guidance for each.

Indicative Reading

Lucas. C 
Directing for Film and Television (1989) Heinemann

Boorman, L, Donohoe,W.
Projections 1 & 2 (1994) Faber and Faber 

Bresson, R. 
Notes on Cinematography (1977) Urizen Books

Arijon. D, 
The Grammar of Film Language (1976) Silman - James Press

Katz, S.D
Film Directing, Shot by Shot: Visualising from Concept to Screen (1991)


Michael Weise Prods

Cook, P. 
The Cinema Book, (1985)  BFI

MacDonald, S.
Critical Cinema: Interviews with Independent Filmmakers (1988)

MD302



The Craft of Directing Film and Television  
     Co-requisite: MD3Q1 

The aim of this module is to enable the student to improve on previous understandings of the role of the director in fiction film making  by developing an awareness of the creative and procedural as well as the historical and industrial dimensions of the craft. The notion of the writer/director as all influencing 'auteur' will be interrogated, both by a detailed and historically specific analysis of the feature film production processes, and by an examination of the competing accounts of the significance of the 'auteur' within recent film criticism.

Teaching methods:
The module will be delivered through a combination of lectures, screenings, workshops 

and student discussion based seminars. Lecture/Workshop 1hr, Seminar 1hr.

Assessment:

One 3,000 word assignment or its equivalent in project form, the latter in a form 

approved by the module leader. There will be structured guidance for each.

Module Code

MD303  -  Aspects of World Cinema 

Field:

Level: 


Three

Credit Rating:

12

Special Features:

Minimum Intake:
Maximum: 20

Designer:

leuan Morris

Aims and Objectives

The aim of this module is to critically examine current debates regarding a number of national cinemas and the work of a number of directors.

Content

The historical, social and political contexts within which the films were produced as well as identifying the generic, stylistic and conventional features of each film. Films from the following nations may be included: Spain, Japan, Finland, Denmark, Australia, North and Central Africa, Japan, Southern and Central America, China and Russia.

Learning Outcomes

On completion of this module students will be able to identify major historical and current trends within a number of national cinemas, understand the factors which gave rise to these trends and evaluate the importance of these trends.

Teaching and Learning 

The module will be delivered through a combination of lectures, screenings and student discussion‑based seminars designed to increase the students knowledge and to involve students in discussions aimed at resolving difficulties they may have in comprehending recent critical analysis of aspects of international cinema, and the social, historical and cultural contexts of the films under scrutiny.

Assessment

Participants will normally be expected to undertake work for assessment which consists of one 3,000 word assignment, with structured guidance.

Indicative Reading.

Bordwell,D&Thompson, K
Film Art: An Introduction. (1990)  MaeGraw Hill 

Bordwell,D& Thompson, K 
Film History: An Introduction. (1994)  MacGraw Hill 

Thompson, K.,
Breaking, the Glass Armor: Neoformalist Film Analysis (1988) Princeton 

Diawara, M  
African Cinema: Politics and Culture (1992) Indiana Univ.Press 

Dissanayake, W. 
Colonialism and Nationalism in Asian Cinema (1994) Indiana Univ. Press

Kinder. M. 
Blood Cinema (Spanish Cinema) (1993) Indiana Univ.Press. 

Downing, D
Film and Politics in the Third World. (1987) Brooklyn

King, L,
Magical Reels: The History of Cinema In Latin America

Noletti A &Desser,D. (eds) 
Refraining, Japanese Cinema.(1992) Bloomington 

MD303



Aspects of World Cinema 


     
      Pre-requisite: TD103

The aim of this module is to critically examine current debates regarding a number of national cinemas and the work of a number of directors. The module will be delivered through a combination of lectures, screenings and student discussion based seminars designed to increase the students knowledge and to involve students in discussions aimed at resolving difficulties they may have in comprehending recent critical analysis of aspects of international cinema, and the social, historical and cultural contexts of the films under scrutiny.

Teaching Methods:
Lecture 1hr , Seminar 1hr

Assessment:
Participants will normally be expected to undertake work for assessment which consists of one 3,000 word assignment, with structured guidance.

MD304/MD307 (Sem A & B)
Independent Study, Media and Communication
Students may apply to undertake reading, research or practical work on a topic of their choice by independent study, supported by 1.5 hours of formal supervision per semester.  Supervisors provide initial direction, guidance and monitoring.

An acceptable formal proposal may be submitted with the registration application. The application is subject to approval by the Field Leader, and the proposal is negotiated with an assigned supervisor.

The topic or projects may be related to or independent of taught modules, and may demonstrate initiative in modes of learning and assessment, as well as developing re search, critical, practical or creative skills.

The proposal indicates the plan of study, research or activity, and the evidence or product on which the work is to be assessed.  (This should be the equivalent of 3,000 words).

Where a double module is proposed evidence for assessment should not exceed the equivalent of 6,000 words. A progress report is required at the end of the first semester, and the work is assessed at the end of the second.

Module Code

MD305  -  The Documentary Tradition in Film and TV

Field:


Arts and Media 

Level:


Three

Credit Rating:

12

Special Features:

Minimum Intake:

10
Maximum:  20

Designer: 

Ieuan Morris

Aims and Objectives

The aim of this module is to critically examine the development of film and television documentary from its earliest exponents to the present day. it will consider the institutional, the social, the technological and the creative aspects of this tradition

Content

The pioneering work of Flaherty and Grierson; the origins of the British social issue documentary in the work of Hurnprey Jennings, Edgar Annesty and the Post Office Film Unit; the ground breaking possibilities of the lightweight camera and the work of Leacock and Penneybaker; recent developments of the fly‑on‑the‑wall documentary in the work of Roger Graeff, Diane Thammes and Nick Broomfield; documentaries as forms of political analysis and propaganda; alternative and innovative approaches to the documentary; the British Workshop Movement's contribution to the documentary tradition. Throughout, a variety of notions regarding the documentary will be addressed including notions of 'immediacy', 'transparency', and the 'truth effect' of its forms and methods; notions of the audience and 'the nation' that documentaries have relied on or have constructed at various historical moments; the impact of various documentary practices on social policy and the political arena, and the impact of alternative and innovative documentary techniques on traditional notions of 'balance' and accuracy.

Learning Outcomes 


On completion of this module students will be able to identify the development of the various trends, styles and genre within the British documentary tradition, recognise the factors that gave rise to these trends, styles and genre; appreciate the significance of the documentary as a means for social, political and creative expression.

Teaching and Learning 

The module will be delivered through a combination of lectures and student discussion‑based seminars designed to increase the students knowledge and to involve students in discussions arrived at resolving difficulties they, may have in comprehending the factors that have contributed to the documentary tradition and the key analytical approaches to the study of this tradition.

Assessment

Participants will normally be expected to undertake work for assessment which consists of one 3,000 word assignment, with structured guidance.

Indicative Reading

Winston, B  
Claiming the Real.(1995) BFI 

Nichols, B.
Representing Reality. (1992) Indiana Univ. Press. 

Hardy, F. 
Grierson on Documentary.(1979) Faber  

Barnouw, E. 
Documentary: A History of the Non‑Fiction Film (1983) Oxford 

Lovell, A 
Hillier,J.,.Studies in Documentary (1972) Seeker and Warburg 

Rosenthal, A., 
The Documentary Conscience (1980) Univ. of California Press

MD305



The Documentary Tradition in Film and TV
     Pre-requisite MD205

The aim of this module is to critically examine the development of film and television documentary from its earliest exponents to the present day. It will consider the institutional, the social, the technological and the creative aspects of this tradition. The pioneering work of Flaherty and Grierson; the origins of the British social issue documentary in the work of Hurnprey Jennings, Edgar Annesty and the Post Office Film Unit; the ground breaking possibilities of the lightweight camera and the work of Leacock and Penneybaker; recent developments of the fly on the wall documentary in the work of Roger Graeff, Diane Thammes and Nick Broomfield; documentaries as forms of political analysis and propaganda; alternative and innovative approaches to the documentary; the British Workshop Movement's contribution to the documentary tradition. Throughout, a variety of notions regarding the documentary will be addressed including notions of 'immediacy', 'transparency', and the 'truth effect' of its forms and methods; notions of the audience and 'the nation' that documentaries have relied on or have constructed at various historical moments; the impact of various documentary practices on social policy and the political arena, and the impact of alternative and innovative documentary techniques on traditional notions of 'balance' and accuracy.

Teaching methods:
Lecture 1hr, Seminar 1hr

Assessment:

One 3,000 word assignment, with structured guidance.

Module Code

MD306   -  The Role of the Television Producer

Field:

Level:


Three


Credit Rating:

12

Special Features:

Minimum Intake:

Maximum:  15

Designer:

Ieuan Morris
Aims and Objectives

In conjunction with MD3Q1, this module aims to build on and develop the students critical understanding of the role and function of the producer within contemporary television and independent production.

Content    

The commissioning process within the major broadcasting institutions and funders; the producer's role in within and in relation to the BBC, the ITV Network, Channel Four; S4C; other funders such as the Arts Council, British Screen and European bodies; Co‑production, especially within an European‑wide context. The module will then go on to examine the detail of producing both drama and documentary, addressing the following areas: development and issues such as optioning, copyright and the progression from treatments through to the first and second drafts of screen plays roles and responsibilities during pre‑production, production and post‑production; labour relations; scheduling and budgeting; contractual matters, including the use of music; insurance and legal responsibilities; marketing, sales and distribution.

Learning Outcomes 


On completion of this module students will be able to understand the scope and significance of the producer's role in the context of film and television production; appreciate the factors (creative, organisational, financial, legal) that influence the producer's decisions before and during the production process and evaluate the effects of the producer's decisions on the final product.

Teaching and Learning 

The module will be delivered through a combination of lectures and student discussion‑based seminars designed to increase the students knowledge and to involve students in discussions aimed at resolving difficulties they may have in comprehending both the overall functions as well as the detail of the producer's role.

Assessment

Participants will normally be expected to undertake work for assessment which consists of either a 3,000 word assignment or an equivalent project, with structured guidance for both.

Indicative Reading

Association of Independent Producers Handbooks (1990)  A.I.P.

How to Produce the Low‑Budget Film (1992)  A.I.P.

MD306



The Role of the Television Producer

Co-requisite: MD3Q1

In conjunction with MD3Q1, this module aims to build on and develop the students critical understanding of the role and function of the producer within contemporary television and independent production.

The module will examine the detail of producing both drama and documentary, addressing the following areas: development and issues such as optioning, copyright and the progression from treatments through to the first and second drafts of screen plays roles and responsibilities during pre-production, production and post production; labour relations; scheduling and budgeting; contractual matters, including the use of music; insurance and legal responsibilities; marketing, sales and distribution.

It will study the commissioning process within the major broadcasting institutions and funders; the producer's role in within and in relation to the BBC, the ITV Network, Channel Four; S4C; other funders such as the Arts Council, British Screen and European bodies; Co production, especially within an European wide context.

Teaching methods:
Lecture 1hr, seminar 1hr.

Assessment:
Either a 3,000 word assignment or an equivalent project, with structured guidance for both.

Module Code

MD3Q1  -  Major Production Project (Sem A&B, Quadruple)  

Field:
Arts & Media             

Level:
Three           

Credit Rating:
48

Special Features:


Minimum Intake:
10
Maximum: 20

Designers:
I Morris & A Cole          

Aims and Objectives


Building on previous production experience and established critical skills, this double module will provide an opportunity to prepare for and complete a major video production project, which can be studio or location based, fiction or non-fiction. 

Content

Spanning two semesters, it will, in Semester A, include screenings and seminars as well as workshops that address such areas as scriptwriting, production planning, critical and innovative approaches to programme making, visual style and sound treatment. During the first semester, students will be expected to develop scripts for their major project. In Semester A the group must also submit a 'Production Package'. This is a written package to sell the production idea to the media staff and resembles the procedure and format that video and audio producers have to go through to raise backing for their ideas from a funding body such as BBC, Sgrin, Arts Council, the Lottery etc. It forms part of the module assessment.  Semester B is mainly devoted to production and post-production. Throughout the module there will be visits from film-makers and industry professionals. The module is designed to encourage students to relate creative, technical and organisational decisions to issues of representation within the media.  In the 'Critical Analysis' students should present an academic rationale for, or a critique of, their production and its development. It can be a forum for students' views on alternative production methods used or an assessment of existing methods in common use.  It should be approximately 1,500 to 2,000 words in length.

Learning Outcomes

Students will be expected to further develop their scriptwriting, visualisation and technical abilities, utilise critical and analytical approaches from other study-based modules, produce a video of 10-15 minutes (drama) or 20-25 minutes (non-fiction), consider issues of representation within the media, develop earlier critical approaches to the production process, critically analyse the process and the final video in an essay.

Teaching and Learning
4 hr workshop/lecture/screenings and individual tutorials.

Assessment
Major project   
70% (20%  for the Production Package) Critical analysis 30%

NB· Students wishing to study this module must submit a written proposal to the module  co-ordinators before the end of Semester B preceding the commencement of the course.· In the event of a fail for this module, referral is by repetition of the module only.
Indicative Reading

Selby K. & Cowdrey R. 
How To Study TV (1995)  MacMillan

Nelmes J 
An Introduction to Film Studies (1996)  Routledge

Monaco J.
How To Read a Film (1977) Oxford University Press

Millerson, G. 
The Technique of Television Production (1979) Focal Press

Collins J. &  Radner H 
Film Theory Goes to The Movies
Bordwell & Thompson 
        Film Art: An Introduction (1990) McGraw-Hill Publishing

MD3Q1



Major Production Project (Sem A/B)            Pre-requisite:  MD2F1/4, MD2F2,

          TD228, TD229

Building on previous production experience and established critical skills, this double module will provide an opportunity to prepare for and complete a major video production project, which can be studio or location based, fiction or non-fiction.

Teaching Methods:
4 hr workshop/lecture/screenings and individual tutorials.

Assessment:

Major project: 70% (20% for the Production Package) 




Critical analysis: 30%

NB.  Students wishing to study this module must submit a written proposal to the module co-ordinators Andy Cole or Ieuan Morris, before the end of Semester B preceding the commencement of the course. 

In the event of a fail for this module, referral is by repetition of the module only.

(Subject to Validation)

MD3??                               
Radio Station 1 - Sem A                            Pre-requisite:  MD105/109, MD203,

    TD2??, MD206

Building on previously acquired production, technical and critical skills, this module will allow students to develop ‘live’ broadcasting skills. Students will prepare material for broadcast, conduct research, plan broadcasting schedules and develop programmes with presenters for the radio station broadcasts in Sem B.  Students will be expected to evaluate their work in terms of audience and professional broadcast Radio.

Teaching: 

Methods:Practical workshops, seminars

Assessment:

Recorded material for broadcast (8 mins)    50%

                                           Programme development     30%

                                           Critical report     20%

(Subject to Validation)

MD3??                               
Radio Station 2 - (double) – Sem B 
     
      Pre-requisite:  Radio Station 1 

This module will include a 28 day (maximum) radio broadcast to 16 – 25 year olds in the Pontypridd area.  Students will be responsible for producing a ‘live’ daily radio programme for a maximum of 20 days.  Through their own work and tutorials on work in progress, students will gain an insight into the work of the radio producer and the processes of ‘live’ radio programme production.

Teaching Methods:             Practical workshops, seminars, tutorials

Assessment:                         Preparation, studio production and administration of radio station project    80%

                                              Production log and evaluation of work on module    20%

Module Code

MD3D2  -  Major Photography Project (Double)

Field:

Arts and Media



Level:  

Three     

Credit Rating:  
24

Special Features: 



Minimum Intake:15 
Max: 30       


Designer: 
Ian Wiblin

Aims and Objectives
Building on previously gained theoretical understanding and practical experience. Spread over two semesters, it will provide an opportunity for the preparation and execution of a major photographic project. It will encourage personal inquiry into critical approaches relevant to contemporary photography. Students should consider critical concepts introduced in other study-based modules.

Content

Issues current in contemporary photographic practice will be further explored. Guidance will be given concerning conceptual and practical approaches to individual projects. Students will be expected to research and produce photographic work which demonstrably expands on ideas previously examined in the modules Documentary Photography  and Photographic Fictions. Students will be required to present their work as if for exhibition, installation or publication.

Learning Outcomes:    

On completion of this module, students will be able to demonstrate a critical understanding of debates concerning the nature of  photography, formulate and apply conceptual ideas to the production of their own work, construct images that convey clearly intentioned ideas or meaning, produce photographic images of a high technical standard, present their work with studied regard to specific content and context, present a strong portfolio of photographic work for exhibition and/or vocational purposes.

Teaching and Learning
Lecture 1, workshops/seminars/ gallery visits/ tutorials 3

Assessment 

Students will be asked to undertake a practical project for assessment. 
(70%)  

Critical review (1000 words)  




(30%).

Indicative Reading

Hill, P. and Cooper T.,
Dialogue with Photography (1992)  Conerstone Publications

Sontag, S., 
On Photography (1973)  Penguin

Barthes, R.,  
Camera Lucida (1984)  Fontana

Burgin, V., 

Thinking Photography (1982)  Macmillan

MD3D2



Major Photography Project (Sem A/B)
Pre-requisite:  MD2F5 or MD204

This module, spread over two semesters, will build on previously gained theoretical understanding and practical experience to provide an opportunity for the preparation and execution of a major photographic project. Students are encouraged to pursue personal inquiries into critical approaches to contemporary photography and to address these theoretical concerns in their practical work. 

Teaching methods: 
Practical workshops, lectures, seminars, tutorials, gallery visits. 

Assessment:

Portfolio of photographic work  70%




Critical evaluation (2000words) 30%

Students should have their own camera for use on this module. A fee of £5.00 is charged for darkroom materials. Students will also be expected to buy photographic film and paper (available on campus). 

NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only.

Module Code

MD3D3  -  Major TV Studio Project (2 Semester Double)  

Field:
Arts & Media        

Level:
Three 

Credit Rating:
24   

Special Features:


Minimum Intake:
15
Maximum:

Designer:
Florence Ayisi          

Aims and Objectives
Building on the knowledge,  skills and experience gained at levels 1 & 2, this module aims to further develop students' programme making skills in the multi-camera TV studio context. Through a rigorous programme of study, this module aims to provide students with opportunities to explore and become familiar with the cultural, social, economic and political context in which television programmes are made.

Content

The module will introduce students to scriptwriting techniques and styles appropriate for a range of factual and fictional TV programmes. Students will be trained in advanced production management skills and in the creative practices involved in directing a pre-scripted TV format. Students will be taught advanced editorial, research, interviewing, scripting, technical and teamwork skills. Students will work collaboratively on two multi-camera productions, one fictional and one factual.  

Fiction; Students will utilise conceptual issues from theoretical modules and write or adapt a script. Students will be encouraged to be  imaginative and innovative in their work.

Non Fiction; Students may work in any of the following genres, Magazine Programmes, Studio Debate, Chat Show, Quiz Show, Game Show etc. Factual programmes should address topical or 'real' issues.

Learning Outcomes
Students will be expected to have advanced their skills in research,(primary & secondary) for a variety of audiences; a good grounding in effective scripting, reflecting current and future studio practice, advanced technical, editorial and production management skills, increased ability to explore ideas through creative practice; developed skills to critically analyse the theoretical implications of their work, within the wider context of multi-camera TV production; demonstrated an ability to work collaboratively and effectively as part of a team in a variety of roles in the TV studio.

Teaching and Learning Methods

4 hr workshop/lecture/screenings and individual tutorials.

Assessment

2 Group Projects   
70% (35% each)

Individual Reports 
30%

NB. In the event of a fail, referral is by repetition of the module only.

Indicative Reading

Chater, K.  
The Television Researcher's Guide (1995)  BBC Television Training

Kesley, G.   
Writing for Television (1990) A & C Black

Livingston, S. & Lunt, P.
Talk on Television: Audience Participation and Public Debate (1994) Routledge

Millerson, G.  
Effective TV Production. (1983) Focal Press

Millerson, G.  
Technique of Television Production (1990) Focal Press

Rowlands, A.  
The Television PA's Handbook (1993) Focal Press

Self, D.  
Television Drama: An Introduction (1984) MacMillan

Snoad, H.  
Directing Situation Comedy (1988) BBC TV Training Manual

Tunstall, J.  
Television Producers (1993) Routledge

York, I.  
Television News (1995) Focal Press

Videos
Barry, C.  
Making a Drama of it (1991)  BBC Television Training

Goby, A. 

Script to Screen (1989)  BBC Television Training, 1989

MD3D3



Major TV Studio Project (Sem A/B)

 Pre-requisite: MD2F1/4

Building on the knowledge, skills and experience gained at levels 1 & 2, this module aims to further develop students' programme making skills in the multi-camera TV studio context. The module will introduce students to scriptwriting techniques and styles appropriate for a range of factual and fictional TV programmes. Students will be trained in advanced production management skills and in the creative practices involved in directing a pre-scripted TV format. Students will be taught advanced editorial, research, interviewing, scripting, technical and teamwork skills. This module will provide students with opportunities to explore and become familiar with the cultural, social, economic and political context in which television programmes are made.

Teaching Methods:
4 hr workshop/lecture/screenings and individual tutorials.

Assessment:

2 x Group Projects 70% (35% each)

Individual Reports 30%

NB. In the event of a failure of the practical element of this module, referral is by repetition of the module only.



Module Code

MD3D4  -  Writing for the Screen (Double)

Field:

Level:


Three


Number of Credits: 
24

Special Features:

Minimum Intake:


Maximum:  15

Designer:

Ieuan Morris

Aims and Objectives

The aim of this module is to enable the student to improve oil previous scriptwriting skills by developing a creative and analytic awareness of the historical, formal and industrial dimensions of the craft and to articulate this awareness in the process of writing a script.

Content

Critical analysis of screenwriters' work (e,g,Towne, Hartley, Jarman, Loach, Potter. Wells, Esterhas, Fellini, Godard, Carrier, Von Trier. Akomfrah, Julien); generic forms and other conventions of scriptwriting: issues of narrative, character and visual systems with reference to both "classical" and "alternative" examples. Also included in the module: discussion of possible funders for short fiction films, the importance of good presentation; the function of agents; the relationship between writer and the producer.

Learning Outcomes 


On completion of this module students will be able to have a thorough understanding of the scriptwriting process, be able to identify trends, styles and genre with particular reference to the writing of short film screenplays, through the writing of a screenplay, develop screenwriting skills and be able to analyse and evaluate this work critically.

Teaching and Learning 

The module will be delivered through a combination of lectures, screenings tutorials and student discussion‑based seminars designed to increase the students knowledge and to involve students ill discussions aimed at resolving difficulties they may have in comprehending the historical and generic trends of screenplay writing. the process and formats of screenplay writing and to assist students in the writing of their own screenplays. The module provides the opportunity to complete either two ten minute dramas or one thirty minute drama for film or television.

Assessment

The work for assessment consists of a folder containing synopsis, treatment, drafts, research and first draft screenplay(s) (70% of total mark), together with a critical analysis of screenplay in written form (1,000 words), with structured guidance for each.

Students attempting this module will have to have agreed (a) treatment(s) with supervising staff at the end of the semester preceding the commencement of the module.

Indicative Reading

Potter, C.
Irnage, Sound and Story (1990)  Secker & Warburg.

Horton, A.S.,Magretta J.Modern European Filmmakers and the Art of Adaptation (1981)
Frederick Ungar Pub

Giles, P LicorishY, 
Debut on Two: A Guide to Writing for TV (1990)
BBC 

Field, S. 
Screenplay: The Foundations of Screenwriting. (1979)
Dell 

Vale. E. 
The Techniques of Screenplay Writing (1944)
Grosset and Dunlap

MD3D4



Writing for the Screen (Sem A/B)

Pre-requisite: MD2F1/4, TD223,

        MD2F2, TD228

The aim of this module is to enable the student to improve previous scriptwriting skills by developing a creative and analytic awareness of the historical, formal and industrial dimensions of the craft and to articulate this awareness in the process of writing a script.

The module will be delivered through a combination of lectures, screenings tutorials and student discussion based seminars designed to increase the students knowledge and to involve students in discussions aimed at resolving difficulties they may have in comprehending the historical and generic trends of screenplay writing. The module provides the opportunity to complete either two ten minute dramas or one thirty minute drama for film or television.

Teaching Methods:
Lecture 1hr, Tutorial 3hrs.

Assessment:
A folder of synopsis, treatment, drafts, research and first draft screenplay(s) 70%.




A critical analysis of screenplay in written form (1,000 words), 30%.

The following modules are only available to HND Media Technology students:

MD110
(Sem A)


Media Practice (HND)
This module aims to introduce students to key concepts and debates in media/film studies and a brief history and overview of broadcasting institutions (television) in Britain.  Some of the following concepts will be introduced and explained:-  narrative, genre, audience, semiotics, representation realism etc.  A variety of case studies will be used to explain and illustrate different areas of film language and the relevant media concepts.

Teaching Methods:
2hr lecture/screenings/workshops and exercises

Assessment:

Essay 800 to 1,000 words

50%




A 10 minute presentation

50%

MD120 (Sem A)


Media Production Video I (HND)

The aim of this first year module is to introduce students to the processes involved in producing a video programme.  This will be achieved by students working together in small groups to plan and complete a short video programme.  It will encompass the written stages of preparation, technical procedure and a critical evaluation of the process and product.

Common skills assessed:  1, 2, 5, 6, 7, 10, 11, 13, 14, 16, 17

Teaching Methods:
2hr workshops/seminars/screenings

Assessment:

Video programme 60%;  Documentary exercise 10%;
          70% 




Individual evaluation  20%;  Technical assessment 10%;      30%

NB.  All elements of assessment must be completed to achieve a pass for the module.

In the event of a failure of the main practical element of this module, referral is by repetition of the module only.
MD123



Media Production Sound I (HND)

This module will introduce the basic skills required to make a radio programme.  Instruction will be given in techniques of recording and editing sound.  Alongside this, radio programme structure and style will be studied.

Students will be expected to listen critically to broadcast speech radio.  A written evaluation of practical work should be completed, with reference to broadcast radio.

Assessment:

Recorded material
70%




Essay


30%

Module Code

MD215  (MS219)  -  Media Production – Video II

Field:                                   Arts & Media

Level:                                  HND 2

Credit Rating:                     12

Special Features:

Minimum Intake:                10    Max:  20

Designer:                             A. Cole

Aims and Objectives
Developing from the experience of Media Production  - Video I, this module provides the opportunity for students, working in production teams, to completer a short video documentary, using this process to build on established technical, operational and creative skills.  There is also a written element which requires the student to reflect critically on their production work.

Content
The lecture component will include a detailed breakdown of the documentary process, the ethical issues involved in documentary programme-making; dealing with the public; dealing with public agencies: permissions and procedures; issues relating to research, choice of interviewee and interview techniques, critical screenings of various documentary styles, visual treatment, programme formats (commentary, in-camara presenter etc.), technical issues: location lighting; single-camera operation; sound recordinging for documentary, crew shooting procedures, roles and responsibilities, the editing process (logging, transcription, paper edits etc.) and the use of sound in the final programme (music, effects etc.)  The Project component will require students to work in small teams to conceive, research, plan, record and complete a short documentary on a subject of their choice.  The teams will be suppoerted by the lecture component together with regular team tutorials.

Learning Outcomes
On completion of this module, the students will have a detailed understanding of the documentary production process, understand the importance of teamwork in documentary programme-making, have acquired operating skills in camera and sound technology appropriate to the making of documentaries, have enhanced their ability to make decisions in the creative, technical and organisational aspects of programme-making and further developed their critical approach to the social and ethical implications of media production.

Teaching and Learning 
This module will be delivered by means of lectures, workshops and practical work.

Assessment

Students will be assessed on their contribution to the group projects, which will carry 70% of the total mark.  The written critical appraisal (not less than 600 words) will carry the remaining 30%.

Indicative Reading

The Technique of Television Production                       Millerson G, Focal press

How to Read a Film                                                       James Monaco

Film Art an Introduction                                                Bordwell & Thompson

                                                                                        McGraw-Hill Publishing Co.

Film as Social Practice                                                   Turner G, Routledge.

MD215 (Sem A)


Media Production Video II (HND)

This module builds on students experience on ‘Media Production Video I’.  It provides the opportunity for students, working in production teams, to complete a short video documentary, using this process to build on established technical, operational and creative skills.  Students will be introduced to the features of documentary production and its forms and functions.  Working in groups, students will research, interview, manage, direct, shoot, record sound and edit a short video.

Teaching Methods:
2hr workshops/seminars/screenings

Assessment:

Video documentary 3-5 mins duration
60%




Individual critical evaluation

40%

NB. All elements of assessment must be completed to achieve a pass for the module.

In the event of a failure of the main practical element of this module, referral is by repetition of the module only.
Module Code

MD216  (MS220)  -  Media Production – Audio  II

Field:                              Arts and Media

Level:                             One

Credit Rating:                 12

Special Features:

Minimum Intake:            8     Max:    20

Designer:                        Mary Traynor

Pre-requisites                  MS128

Aims and Objectives
Developing from the experience of Media Production – Sound I, this module provides the opportunity for students, working in small teams, to complete a music recording project and a radio documentary project, using this process to build on established technical, operational and creative skills.  There is also a written element which requires the student to reflect critically on their production work.

Content
The lecture component of this module will address:  For recording music: microphone choice for music recording; music recording techniques; digital audio effects; mixing music; the rehearsal and recording session procedure.  For radio documentary: microphone choice for location recording; self-operating and interviewing; research methods for radio features; interview procedure; interview techniques; planning for the edit; logging, the paper edit; final edit; mixing and effects.  The practical component involves students, in small teams, completing two short projects: a recording of a music performance; a short radio documentary feature on a subject of the students’ choice.

Learning Outcomes
On completion of this module, the students will be able to: understand the problems relating to the recording of music; appreciate the notion of “quality” in the recording of instruments and voice; appreciate the importance of teamwork within the studio context; understand the process of radio feature production; evaluate the effectiveness of various interview techniques; reflect, critically, on the technical, organisational and creative decisions made during the practical projects.

Teaching and Learning 

This module will be delivered by means of both lectures and practical work.

Assessment

Students will be assessed on their contribution to the group projects, which will carry 70% of the total mark.  The written critical appraisal (not less than 600 words) will carry the remaining 30%.

Indicative Reading

Boyd, A.                                            Broadcast Journalism  Heinemann, 1998

Crissel, A.                                          Understanding Radio  Routledge, 1992

Wilby, P and Conroy, A.                   The Radio Handbook  Routledge, 1994

Mcleish, R.                                        Radio Production  Focal Press, 1994 (3rd ed)

MD216



Media Production Sound II (HND)

    Pre-requisite:  MD123

Building on previously acquired production, technical and critical skills, this module will provide you with skills in programme planning and research, location recording, editing and studio operations.  Students will be expected to listen critically to broadcast speech radio.  A written evaluation of practical work should be completed, with reference to broadcast radio.

Assessment:

Recorded material
70%




Essay


30%

The following modules are only available to Media Technology students in the School of Computing and the School of Electronics:

MD308



Project in Media Technology (Double)
Building on experience gained through the first and second level publishing practicals this module provides an opportunity to conceive, plan research and complete a more advanced practical project.  The module is designed to be a ‘dissertation equivalent’.  This means that not only will you have to draw on the breadth and depth of knowledge gained in the earlier semesters but you will be expected to critically analyse the process and content of your project.  A certain amount of collaboration or group working will be required.

Teaching Methods:
Lectures/workshops

Assessment:

Project (development and product)
      70%




Individual written analysis 
      30%

MD3D5



Project in Multimedia Technology (Quadruple)

Building on previous media and multimedia production experience this semester A and B, quadruple module, provides an opportunity to conceive, plan, research and complete a more advanced multimedia project.  Collaboration and some group working may be required.  Learning agreement contracts can be arranged with the lecturer areas that can be covered include scriptwriting for multimedia, graphic design, presentation and communication techniques, advanced multimedia programming applications, video imaging music and interactive strategies.

Teaching Methods:
Lectures/seminars/practical workshops 

Assessment:

Project (development and product)         70%




Individual written analysis

       30%

